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trombone (with F attachment; otherwise observe ossia in mm. 135-144)
piano

Performance Notes

1) Except for places where new tempos are specifically given,
2-2 across all meter changes in this piece. (The occasianal )

notations in the score are intended as friendly remin%o this fact!)

2) % = white-key tone cluster AO &Q/

R '
= black-k I O \C)
% = black-key tone ge() QQ\/

% = white- a }Qc(key tone ¢ s@
& v\Q
O

| began this piece thinking vag@of Charles Ives and The Unanswered Question. Shortly
after | started composing, | found out through a friend of mine who is addicted to the
Windows computer solitaire game Free Cell that, of the 32,000 preprogrammed opening deals
which make up the game, there is only one which cannot be won -- number 11982. This bit of
information led me to further thoughts on Ives and insolubility in all senses of the word, and
contributed directly to the musical material in the piece.
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1) Before the piece begins, silently depress \é" b
the tone clusters shown at right, and hold Al id
them with the sostenuto pedal. A
H ' ——eo—
J o

Copyright ©1999 by Jonathan C. Santore
All Rights Reserved

Duplicating this music without permission is illegal. www.jonathansantore.com


Jonathan
Typewritten Text
Duplicating this music without permission is illegal.   www.jonathansantore.com

Jonathan
Typewritten Text


Tres Lo freo . .
N
S Fe T
E | | Fa
Al | ! i N " .
1 1 L e
. i =
QL
~ , ]
LESH LEH LESH ® N\ )
>Aﬂ/ s < Sifel o v Y Vuv n A M | -
N W @Sﬂ; N —d L I 1‘ \ e N
Al el A ! N L)
A A L Jv W 'y - .
S Sl ) N
TN My T2 2 e
~ ! 18 « é\\ \.mw; e - ”MMW> I
i .A JE I ‘ v / 0
: .

2 : =0 it 2
S ol -u . ‘ EYS
hl’ I " (AQ\H . & Qe )

— L0 L e \‘ A \v I

e g o] \ -M-au
w ~A ~t O o~ -‘ e
I ety Tesy K 1 =/ A

h(o i . QL <« < .v\u = d Net
I | - (%] 4
£ e < e > o [

W A Fe) K I N SN \ “
17, = = = \\uﬂaﬂ o o™ () N
[SHEN | A oA =] i
—= ) \ o <o AJ. > g ol S N I
S mv ' f,ouur s o\ e > 23 4 \ gl I
< N LA e — ~ y

E m = = = S === ‘v 7‘
Teesl Tre oMM Yoo | \L W
P A | @l ;N A E | -
oy R || Hrrrre Puw‘ iy il
a1 sl e . ! N »
B TNy A A T
ITTTTR] A A .
= = =1
Q] A A ~ Yres L0 uﬁﬂ
T\ N 6 S4 6N aN 0 BN NG

.
uwu\‘ N A Iy
S el R
F‘ L
o ~ »
= = =4 = ==
oL ) Lt
- e
Y W
E= a ] N
B % »
o »
= ==
\\\Li
o« —ToeN Fy
s e =4
Iy
. v L
o« —ToeN »
i =
\ \ [
MIE - S
o /L
»
[ 1HR V \r\.\ e
= ==
/\ ity
o~ 1 BB
: .
| »
= ==
.
;\\A-
| | s
LI
& L
< ; L)
===
46N oo aN
— T



Aa | .ev

139

>

° 4

N

I PN

[e—

&)

rayy

JII I

hl W OOC )

Z ~JJ11)

3

- 58)

145 | Gently (o
(legato), —

)
bl

— N

o LT

N

143

)
Y
y 4

)

)

ﬂ,#:#ﬁﬁg g#ﬁﬁ,

o

146

w1l

0
bl

—J° o)

&)

raYd

—Jo o) U
&)

bl L))




(no accent)

-~
l

-~

eeerl

(play into piano strings)

7]

44)

y(J

TP O
Ppp sempre

151

rall.------------ Glaciall

fe

10
150

5 ~ i L.Vv
e
{1 ~ Gt G ¢!
by
sl
1 //vvv o P
p &l
,L.wu 5 emuin\ \/. . o\ N
a\f ...Uv Y
T A .‘\\V ~ Ny _
N4 —-= Ty © il -
(Z2(NIEZ N
L ~ AR
- g ~ N
) oLl p ARG
has O N ( v
ey A,..\v A~V e
oF YN .ru
iI's \ !
M| |9+ | $ JL 1o Al| \v ~ &
Aun A @ :vl_ AAV
& /vl
-1
Y emu IJ V
_|hm‘ OJU !
] oﬂ ]
- 3
1 N 1
Y
) Rl e
g N AN BGN N

3
3

Plymouth, NH

7/7/99

the piano strings and back toward a normal playing position, freezing in place (in mid-turn,

2) While playing this final motive, the trombonist should slowly turn the bell away from
if necessary) as the final note is played.
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