Three Seasons
(Claude McKay Poems)
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Instrumentation

SATB chorus

English horn (doubling oboe)
viola

cello

harp

Program note:

the Harlem Renaissance. Early in his life, before g in New Yor%ecome editor
of The Liberator, McKay worked as a Janlto puseman for a f and hotel

located near Dartmouth College in Hanov Hampshire. T s set in this
work come from this period in McKay@(wlS 1916) an rst published in his

book Spring in New Hampshire.

Claude McKay (1889-1948), a native of Jamaica, i@ of the leading early figures of
~ |

“But my attitude was not very diferent from what it \
as a houseman in a hotel in
engage me temporarily b sg all the other w
women and perhaps the d object to m

916 when | applied for a job
rtold me that he could only

bout 25) were white men and
ng with them because | am a Negro. |

went into that hotel k with the full ledge that | was not merely an ordinary
worker, but that so a Negro, th ould not be judged on my merits as a worker
alone. buton m avior as a Negro. ere in that little inn, nestling among the New
Hampshire hills, the Negro (as in thdysands of other places in America) was on trial not
as a worker but as a strange sp . And | went into that hotel to work for my bread and
bed and also for my race. T, ation is forced upon every intelligent Negro in
America. In a few weeks | on over the little hostile minority among the hotel

workers; they all made demands on my company.”

-- Claude McKay, letter to Max Eastman, 4/3/1923
“... the reviewer was mistaken when he said | was a student at Dartmouth. | worked as a
janitor and houseman at the D.K.E. House and the Hanover Inn from 1915 until the

spring of 1916, and my only connection with the college was that I used to go to the
library at night sometimes to read.”

-- McKay, letter to Harold Rugg, librarian at Dartmouth, 1921
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Three Seasons (Claude McKay Poems)

Claude McKay

I. Spring in New Hampshire
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*) The English horn part is untransposed in the score.
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I1. Summer Morn in New Hampshire
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1) These percussive pops or squeaks should be produced by whatever means will interfere least with
the performance of the ongoing melodic pattern.
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2) The oboist should repeat mm.7-10 steadily at .=84 until the chorus arrives at m.24.
At that point, the oboist should complete the current repetition and proceed to m.25.
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[11. Winter in the Country
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*) The English horn part is untransposed in the score.
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26 Tenderly; with waxing hope (J =52)
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